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characteristic of this style and of the period of its origin in
France, from which, after a delay of thirty years,, it reached Rus-
sia in the days of Alexander I. In Western Europe the very
grandeur of the best projects, even under Napoleon, impeded
their realization. But Russia, with its imperial commissions, par-
ticularly in St. Petersburg, proved to be the most suitable ground
for the development of the new trend,
The Kazan Cathedral, the first monumental edifice erected
under Alexander I (1801-11), did not as yet mark the coming
of the new era. It was built by Voromkhin, a Russian architect,
who as a serf of Count Stroganov was sent by him to study ar-
chitecture in Paris. While it is quite evident that Voronikhin in
building the Kazan Cathedral copied Bernini's colonnade of St.
Peter's in Rome and that he availed himself of the sketches of
Peyre senior, the architect of the Odeon, one must nevertheless
admire his work. Far more original and interesting is the Doric
colonnade of the Institute of Mining, which Voronikhin built
in 1806-11.
Thomas de Thomon, a French emigre who was responsible
for the Grand Theatre (1802-05) an^ the St. Petersburg Stock
Exchange (the lines and rostral columns of the latter were
adopted from the project of Pierre Bernard for which he re-
ceived a prize in 1792), was a true representative of the new
Russian style. The Stock Exchange, which stands on the point
of an island amid the open waters of the Neva, completes the
panorama of St. Petersburg and produces a powerful and monu-
mental effect. Thomon had a rival in Zakharov, a Russian fol-
lower of Ledoux and Chalgrin, who during the years 1806-15
built the Admiralty in St. Petersburg. We must also mention
Stasov's barracks of the Pavlovsk regiment (1817-18), the im-
perial stables (1817-23), the Cathedrals of the Transfiguration
(1826-28) and of the Holy Trinity (1827-35), and the arch at
the Moscow Gate (1833-38).
But Carlo Rossi was the man who crowned the Alexander
style and the entire St. Petersburg period in architecture. Rossi
was the illegitimate son of an Italian dancer of the days of Em-
press Catherine II; he studied in Florence, but upon the death